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ETNO LEZHA

Working on this album has been a real challenge, especially in choosing the right costumes and
especially not providing unnecessary artifacts. However, we are aware that something may have
escaped our eye, so we would urge anyone who notices deficiencies to let us know.

We would like to thank all those who have stood by us and supported us in carrying out this project.
ReLOaD staff and Lezha Municipality staff have been a tremendous help.

We would also like to thank Mr. Gjovalin Gjeloshi, Father Pashko Gojcaj from the Tuzi Parish, Mr.
Shtjefén Ujkaj, Mr. Luigj Dedvukaj and Mr. Vinko Prekocaj from Tuz and Mr. Gjovalin Pellumbaj from
Vermoshv for cooperation in finding typical traditional Malsia costumes.

Mr. Ndue Dedaj, Mr. Gjergj Marku and the Mirdita Palace of Culture for assisting in Mirdita dresses.
Ms. Ema Osmani and Ms. Dhurata Shiroka for Lezha's town costumes and Mr. Gazmend Golemi for
valuable advice.

A very special thank goes to Mr. Pashk Smaci and Mr. Kurt Lika for helping us find the costumes of
the Pllana and Kurbin photo sessions when it seemed unlikely that these costumes could be found.
We also want to thank all those who helped us with the photography, the staff of the Skanderbeg
Memorial, Mrizi i Zanave Agritourism, Restorant Antika and the Lezha Cathedral for providing the
facilities.

And definitely anyone who modelled for us with their inherited costumes or Artistic Zadrima deserves
a special thank you.

Thank you!




Lezha éshté sot qyteti gé bashkon tri treva me réndési té vecanté etno-kulturore pér Shqgipériné e Veriut,
Zadrimén, Mirditén dhe Malésiné e Madhe. Kéto krahinat nuk e njohén asnjéheré pushtimin osman, por
u vetégeverisén sipas ligjeve té princit té tyre té fundit, Leké Dukagjinit dhe jetuan me kujtimin e bémave
teé Skénderbeut. Kétyre tre entiteteve etnografike u shtohen edhe tri enklava mé té vogla numerikisht, por
ndoshta jashtézakonisht té réndésishme pér studimin e trashégimisé kulturore té shqiptaréve, Kallmeti,
Pllana dhe Shehri. Té trija kéto zona ruajné njé identitet t& vecanté né etnografiné e tyre, duke u béré njé
uré lidhése dhe plotésuese té arealit té ploté atnografik t& zoné&s. Mjafton té thuhet se sipas disa studiuesve,
veshja bardhe e zi e Kallmetit mund té jeté e trashéguar gqé nga koha e iliréve dhe e patjetérsuar né kété
zoné pérgjaté gjithé historisé.

Né& gjithé kété areal té jashtézakonshém té trashé&gimisé kulturore mungojné botimet profesionale pér
ruajtjen, katalogizimin dhe promovimin e kétyre objekteve. E gjithé kjo shogéruar me ritmet e shpejta té
shéndérrimit t& shoqgérisé né epokén e internetit dhe globalizmit, e bén nevojé té patjetérsuar ruajtien e
tarshégimsié kulturore si njé trashégimie papérséritshme.

Ky projekt do té ndikojé direkt te moshat e reja té& gjimnazistéve pér njohjen dhe identifikimin me trashégimé
e pasur kulturore té trevés sé tyre, do t& ndihmojé né impakt afatmesém né promovimin e trashégimisé
kulturore, dhe unifikimin e punés sé artizaneve si dhe do té ndikojé né shtimin e sipérmarrjeve artizanale
né zonén e Lezhés qé i dedikohen trashégimisé kulturore, si dhe né nivel afatgjaté do té jeté njé kontrbut i
jashtézakonshém né ruajtjen e késaj pasurie té papérséritshme té popullit shqiptar.

Ky album éshté prodhuar né kuadér té projektit "Programi Rajonal pér Demokraciné Vendore né
Ballkanin Peréndimor (ReLOaD)", i cili inancohet nga Bashkimi Evropian (BE) dhe zbatohet nga Programi
i Kombeve té Bashkuara pér Zhvillim (UNDP). Pérmbaijtja e kétij publikimi, si dhe gjetjet e paraqitura né
té, jané pérgjegjési e Qendrés pér Zhvillim dhe Integrim - CDI, dhe nuk pasqyrojné domosdoshmeérisht
piképamjet e Bashkimit Evropian (BE) ose Programit t&€ Kombeve té Bashkuara pér Zhvillim (UNDP).



Lezha is today a city that unites three territories of particular ethno-cultural importance to Northern Albania,
Zadrima, Mirdita, and Malsia. These provinces never recognized the Ottoman occupation, butthey governed
themselves according to the laws of their last prince, Leké Dukagjini, and lived in remembrance of the
deeds of Skanderbeg. To these three ethnographic entities are added three smaller enclaves numerically,
but perhaps extremely important for the study of the Albanian cultural heritage, Kallmeti, Pllana and
Shehri. All three of these areas maintain a unique identity in their ethnography, becoming a bridge and
complementary to the full ethnographic caleidoscope of the area. It would be enough to say that according
to some scholars, Kallmet's black-and-white dress may have been inherited from the time of the Illyrians,
and has been imminent in this area throughout history.

In all this extraordinary area of cultural heritage, there is a lack of professional publications for the
preservation, cataloging and promotion of these objects. All this, coupled with the rapid pace of transforming
society in the age of the Internet and globalization, makes it imperative to preserve cultural heritage as an
unrepeatable legacy.

This project will directly impact the young ages of high school students in recognizing and identifying the
rich cultural heritage of their area, helping in the medium term to promote cultural heritage, and unifying
the work of artisans and affecting the addition of artisanal enterprises in the area of Lezha and will of
course give a great contribute in the conservation of this unique inheritance of the Albanian culture.

This album was produced in the framework of the project “Regional Program for Local Democracy in
the Western Balkans (ReLOaD)”, which is funded by the European Union (EU) and implemented by the
United Nations Development Program (UNDP). The contents of this publication, as well as the findings
presented herein, are the responsibility of the Center for Development and Integration - CDI, and do not

necessarily reflect the views of the European Union (EU) or the United Nations Development Program
(UNDP).



Zadrima, ose si¢ njihej né antikitet dhe né mesjetén e hershme: Sapa, éshté njé vend-banim i hershém,
sic déshmojné tumatilire né mes té fshatrave Blinisht e Fishté. Sapa, Zapa apo Capi, &shté njé qytezé e
vjetér, gjurmét e té cilit gjenden né rrénojat e Shatit mesjetar, mbi fshatin Nénshat té sotém. Toponime
té& ndryshme si Ura e Shkinés, Ura PlakGjon; apo ndértimet si Kisha e Zojés né Troshan, e Shén Shjefnit
né Blinisht, apo e Shén Mérisé mbiVaun e Dejés, jané kryesisht té shekullit t& Xlll. Qytete té& mirénjohura
té Zadrimés antike e mesjetare ishin Shurdhahu, Zhavorina, Danja, Sapa et;.

Dasma zadrimore, éshté njé tjetér déshmi e gjallé njé kulture shuméshekullore, elementé té sé cilés
pérbéjné edhe bazén e dasmés sé vjetér shkodrane. Fshatrat e Zadrimés, jané t& mbushura me kulla
mbi 150-vjecare, ku bie né sy kutura arkitektonike dhe ajo e pérpunimit té hekurit e té drurit, po ashtu
edhe si déshmi e ményrés sé jetesés té familjeve t&é médha zadrimore. Tradita e punimit té rrobave
zadrimore né veké (manifakturé) ruhet edhe sot e ké&saj dite, ashtu sic edhe ajo e pocgerisé. Kultivimi
i hardhisé, ullirit, shegés, fikut, ftonit dhe frutave té tjera; krahas biméve té lashta si gruri e misri, apo
mbaréshtrimi i blegtorisé; jané disa ndér gjérat pér té ciléen shquhen zadrimorét.

Gjergj Fishta, éshté mé | madhi | njé serie emrash t& médhénj gé ka nxjerré kjo trevé, e cila fatkegésisht
sot nuk ka shumé investime gé e pérjetésojné kété trashégimi, si muze apo shtépi pérkujtuese. Né
Blinisht, gjendet varri i Monsinior Antonio Sharrés, misionarit italian gé ka njé rol té pasdiskutueshém
né ringjalljen e vlerave mé té mira té zoné&s; si né fushén e kulturés e historisg, ashtu edhe né etnograf
e artizanate.



Zadrima, or as it was known in antiquity and in the early Middle Ages: Sapa, is an early settlement,
as the lllyrian tumulus between the villages of Blinisht and Fishta testify. Sapa, Zapa or Capi, is
an old town whose traces can be found in the ruins of the medieval Shat, above the present-day
village of Nenshat. Various toponyms such as the Stone Bridge, the Old Bridge; or constructions
such as the Church of Our Lady of Troshan, of St. Stefan in Blinisht, or of St. Mary on Vau i Dejes, are
mainly of the 13th century. Well-known cities of ancient and medieval Zadrima were Shurdhabh,
Zhavorina, Danja, Sapa etc.

Zadrima wedding is another living proof of a centuries-old culture, elements of which form
the basis of the old Shkodra wedding. Zadrima's villages are filled with 150-year-old towers,
featuring architectural, iron and wood processing mastery, as well as evidence of the way of life
of large Zadrima families. The tradition of making their clothes on local looms manufacturing is
still preserved today, as is pottery. Cultivation of vine, olive, pomegranate, fig, invasive and other
fruits; alongside ancient plants such as wheat and corn, or livestock breeding; are some of the
things that stand out.

GjergjFishta,isthe largestof aseries of bignamesthisregion has come up with, which unfortunately
today does not have much investment to perpetuate this legacy as a museum or memorial house.
In Blinisht, there is the tomb of Monsignor Antonio Sharra, the Italian missionary who has an
unquestionable role in reviving the region's best values; both in the field of culture and history, as
well as in ethnography and crafts.



VESHJE E VAJZES ZADRIMORE
ZADRIMA GIRL'S COSTUME




VESHJE E DJALIT ZADRIMOR
ZADRIMA BOY'S COSTUME



VESHJE E VAJZES ZADRIMORE : | :
It should be emphasized that the survival of the dress is also related to
: the fact that this was a very easy and practical dress to wear which has
ZADRIMA TEE NAG ER S CO STU ME made this area one of the areas where you can still see this tradition
carefully preserved and the costume worn even on a normal day, not
just on holidays and occasions.



VESHJE E DHENDRRIT ZADRIMOR
ZADRIMA GROOM’S COSTUME




VESHJE E NUSES ZADRIMORE
ZADRIMA BRIDE'S COSTUME



VESHJE E BURRIT ZADRIMOR
ZADRIMA MAN'S COSTUME




VESHJE E GRUAS SE RE ZADRIMORE
ZADRIMAYOUNG WOMAN’'S COSTUME




VESHJE E BURRIT ZADRIMOR
ZADRIMA MAN'S COSTUME



VESHJE E GRUAS ZADRIMORE
ZADRIMAWOMAN’'S COSTUME




CALLME T




The Kallmet area is located in the northwestern part of Lezha, lying at the foot of the Vela Mountain.
“Kallmet has a good name” said Father Gjergj Fishta, as this area has a rich patriotic history as a
place of prominent assemblies and personalities. But it has also an important religious history as
a bishopric center, with beautiful churches hundreds of years old but also many clergy sons and
daughters. Nature itself has given to this area the exclusivity of the grapes, olives and bean varieties,
all named Kallmet. For these reasons, this area maintains a distinctive authenticity, overlooking the
field of Zadrima at the feet of within the Mirdita Mountains.

The most distinctive and beautiful part of this area is the clothing. Where can you find a more beautiful
costume than Kallmeti costumes of woman and the bride, the dress that differs from the surrounding
provinces, in form, working and colors. The costumes vary with age. All the creativity was best
presented to the beautifying the bride, with her leather-trimmed, 6-foot-long shirt adorned with a
neckline and wide, ornate sleeves. Underneath the shirt were red or yellow cotton jerseys. Above the
shirt she wore a felt cloak adorned with 20 laces, of white color and bottomed with black, sleeveless
and knee-length, paired with a black band with colorful birds, the apron with two-handkerchiefs, all
with colorful and popular ornaments. While above the cloak was worn a short cape, a scarf, a red vest
with gold threads. At the neck was a necklace full of jewels, money, talisman, etc. and on the forehead
crowns with strings. A yellow kerchief and a red duvet was over her head while a robe was worn over
her vest to the waistcoat. All this accompanied by red shoes and socks adorned with elegance.

After 5-6yearsthe bridesremovedtheyellowbyturningtowhitishandthenwhite. Allofthe dressmaker’s
clothing was made in the looms themselves. This costume extends to the villages of Kallmet, Rraboshte
and Mérqi reaching as far as Manati.

The Kallmeti man’s dress has its own specifics but it is not much different from the dress of the
surrounding provinces as the men being always on the move like in war, work or trade, were always
more integrated with them and bought clothes in common markets.



VESHJE KALLMETORE E VAJZES
KALLMET GIRL'S COSTUME




VESHJE KALLMETORE E DJALIT
KALLMET BOY'S COSTUME




VESHJE E NUSES KALLMETORE
KALLMET BRIDE'S COSTUME



VESHJE E GRUAS KALLMETORE
KALLMET WOMAN'S COSTUME



VESHJE E BURRIT KALLMETOR
KALLMET MAN'S COSTUME




Eshté e mirékuptueshme gé veshja tradicionale e qytetit t& Lezhés ose Shehrit, lagjes sé& vjetér, &shté e in-
fluencuar mé sé shumti nga Shkodra si shkak i lévizjeve dhe migésive t& shumta gé e lidhnin me gytetin e
vjetér. Doket e tradita, ményra e jetesés e deri tek ushgimet éshté e mbartur nga nénat e nuset té cilat mer-
reshin nga Shkodra.

Veshja e nuses mban edhe krenariné edhe ngjyrén (ixhi) e cila ngjason me ngjyrén e perlave né té shndritur.
Nusja vesh 2 palé barnaveké, njé palé me njé copé 12 metra té gjaté né brendési, e cila vjen né pajén e
nuses dhe do té pérdoret si gefini i saj kur t& vdesé dhe 12 metra jané pjesa e sipérme si copé satén i cili do
té jeté gefini i bashkéshortit.

Ndérsa vitet kalojné, edhe veshja e gruas nis té ndryshojé ngjyré, me barnavekét té cilat me kalimin e viteve
béhen né ngjyra me té mbyllura (bezhe, kaf, gri), por duke ruajtur si karakteristiké sérish lulet, té cilat jané té
reflektuar gjaté gjerésisé sé barnavekéve mbuluar nga boget ose cevret e kombinuara bukur.

Thoné gé geleshja e burrit ka pasur formé té rrumbullakét dhe me gjatési jo mé shumé se péllémba e bur-
rit. Cakgirét kané géné né ngjyré pana dhe kafe sipas rasteve, té veshura me kémisha té bardha té rrahura
bukur né pjesén e méngéve dhe me jaké prifti, sic quhej. Xhamadani ka géné | bollshém dhe me nji xhep

pér sahatin (qostekun) i punuar me géndisje si pjesa fundore e cakgiréve.
EMA OSMANI, organizuese eventesh
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It is well understood that the traditional dress of the city of Lezha or Shehri, the old neighborhood,
is mostly influenced by Shkodra due to the many movements and friendships that linked it with the
old city. The customs and traditions, the way of life and the food are brought by the mothers and the
brides who came mainly from Shkodra.

The bride’s dress bears both pride and the color (inji) that resembles the color of pearls in glitter. The
bride wears 2 pairs of barnaveke (slack trousers), a 12-meter-long pair on the inside, which comes
with the bride's dowel and will be used as her shroud when she dies, and the outer 12-meter-long
satin piece that will be the spouse’s shroud.

As the years go by, the woman’s clothing begins to change color as well, with the barnaveke becoming
more closed in color (beige, brown, gray) over the years, but still retaining the flowers, which are
reflected in all the latitude covered by beautifully combined aprons or chevrons.

It is said that the man’s hat was round in shape and no longer than the man’s palm. The jackets were
colored in brown and, as the case may be, dressed in beautiful white shirts, embroidered on the
sleeves and having the priest’s collar, as it was called. The doublet has been spacious and with an

embroidered pocket for the watch.

EMA OSMANI, event organiser
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Faktigée,ndryshengashumévendetétjera,né
nuk jané pérndjekur, ka ndikuar shumé né bashkéveprimin
e tyre té rritur me kulturén dhe traditat lokale, dhe sot
shumé nga té rinjté romé identifikohen me traditat lokale
shqiptare, edhe kjo duke ndikuar né ményrén e pérpunimit
té kostumeve tradicionale.

qgipériRomeét

The fact that, unlike in many other countries, in Albania
the Roma have not been persecuted, has influenced very
much in their grown interaction with the local culture and
traditions, and today many of the young Roma identify with
the local Albanian traditions, this also influencing the way
of considering traditional costumes.










|

Veshja e nuses mban edhe krenariné edhe ngjyrén (ixhi) e cila
ngjason me ngjyrén e perlave né té shndritur. Nusja vesh 2 palé
barnavekg, njé palé me njé copé 12 metra t& gjaté né brendési, e
cila vjen né pajén e nuses dhe do t& pérdoret si gefini i saj kur t&
vdesé dhe 12 metra jané pjesa e sipérme si copé satén i cili do té
jeté gefini i bashkéshortit.

The bride's dress bears both pride and the color (inji) that
resembles the color of pearls in glitter. The bride wears 2 pairs
of barnaveke (slack trousers), a 12-meter-long pair on the inside,
which comes with the bride's dowel and will be used as her shroud
when she dies, and the outer 12-meter-long satin piece that will
be the spouse’s shroud.
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VESHJE E GRUAS QYTETARE
SHEHER WOMAN’'S COSTUME




VESHJE BURRI QYTETAR
SHEHER MAN’S COSTUME

This costume is the traditional old city’s costume. The man’s
suitis very old, with his150-year-old shirtand felttrousers. The
shirt fabric is handmade and embroidered with silk thread.
The embroideries on the chest and the wrists on the shirt are
handmade by the old craftsmen of Shkodra. The trousers are
handmade, embroidered with handmade laces. The belt is
made of wool yarn on the traditional local loom.




Mirdita éshté njé nga zonat etnografike té Shqipérisé me vecorité e saj etnokulturore té spikatura, qé kané té béjné me ményrén e jetesés,
vetégeverisjen krahinore, doket dhe ritualet né dasma dhe dité té shénuara.

Njé nga kéto vecori dalluese éshté dhe veshja tipoligjike mirditase, sidomos ajo e grave dhe vajzave, qé, pér shkak té vlerave autentike burimore
dhe paraqitjes sé hijshme, éshté ekspozuar dhe né metropole té kulturés europiane etj.

Kjo veshje éshté pérdorur gjérésisht nga ansambli “Mirdita” (Rréshen) né Festivalin Folklorik Kombétar té Gjirokastrés dhe pjesérisht nga
ansambli folkorik “Ciftelia” i Lezhés, ansambli folklorik i Pukés etj. Po ashtu kjo veshje éshté fiksuar né kartolina dhe éshté pikturuar nga pik-
toré té ndryshém shqiptaré e té huaj. Pér shumékénd mbahet si veshja mé e bukur shqiptare.

Studiuesi dhe udhépérshkruesi korgar i viteve *30 té shekullit té kaluar Stavri Frashéri, e pérshkruan me imtési veshjen e gruas mirditore,
duke e cilésuar si shumé té bukur: Shaminé qé mbajné né koké graté e martuara e shkojné mbi vesh, kurse vajzat e lidhin nén mjekér, né mes
ngjeshin gemerin e kuq dhe njé stravecé té kuqe, téré xhutka té léshuara, té cilén vajzat e kané me ngjyré té zezé. Né brez mbérthejné njé “fille
drynit”, njé kémishé e bardhé dhe e gjaté mbulon njé pjesé tantarisé, kurse mbi opingat ajo ka formén e njé balone té fryré. Pérmbi kémishé
hedhin xhupin prej leshi té bardhé, té gjaté dhe me dekorime artistike mbi supe dhe prapa. Xhurdia e zez€ i ngjan asaj té burrave dhe vishet mbi
xhupin. Krahanorin ua zbukurojné paret e qafés, té cilat mund té jené pesé korona bashké té ngjitura mbi njé qostek prej sermi. Ndonjé qostek
tjetér prej sermi me njé kryq éshté gjithashtu send qé zbukuron qafén, gishtérinjté e mbuluar me tri-katér unaza targjenda, bukuria e té ciléve
varet nga shijet e gruas qé i mban. N& veshé iu varen véthé prej sermi né forma té ndryshme. Kémbét i zbukurojné me opinga prej 1ékure dhe
me corape té bukura dhe mbi to mbathin njé palé ¢orape té shkurtéra qendisur me tel, té cilat i quajné shputa... (S. Frashéri, “Pérmes Mirdités
né dimér”, Korg¢é 1930.)

Etnografja franceze Zhaklin Benezech, teksa eksploron Mirditén e 1939-és, ndalet posagérisht te kostumi i gruas mirditore, pér té cilin shkru-
an: “...Véshtiré té imagjinoja kostum mé hijeréndé dhe njékohésisht mé té jashtézakonshém nga bukuria dhe me njé prerje aq mjeshtérore...”
Veshja tradicionale e krahinés sé Mirdités pérdoret dhe sot nga banorét, sidomos né dasma, nga grupet e folkut né rajonet ku jané vendosur
mirditorét e shpérngulur pas 1990-s, si Lezhé, Kurbin, rrethinat e Tiranés, Durrésit etj. Kjo veshje éshté mjaft e pélqyer dhe nga valltarét e
rinj, qé pérformojné me té qé né kopsht e bangat e shkollés. Njé grup grash zejtare né Rréshen, Rubik etj. e kané pértériré traditén e gepjes sé
petkave krahinore me stilizimet e vjetra té larmishme.
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Mirdita is one of the ethnographic areas of Albania with its prominent ethnocultural features related to lifestyle, provincial self-government,
docks and rituals at weddings and marked days.

One of these distinctive features is the typical Mirdita typological costume, especially the one of women and girls, which, due to its authentic
sourced values and graceful appearance, has also been exposed in European cultural metropolises.

This costume has been widely used by the ensemble “Mirdita” (Rréshen) at the National Folk Festival of Gjirokastra and partly by the folk
ensemble “Ciftelia” of Lezha, folk ensemble of Puka etc. Also this dress is fixed on postcards and painted by various Albanian and foreign
painters. For many it is regarded as the most beautiful Albanian dress.

Stavri Frasheri, a Korga scholar and traveler of the 1930s, elaborately describes the Mirdita woman’s dress, describing it as very beautiful: The
headscarf that married women wear is kept over their ears, while the girls tie it under the chin, in the waist they put the red belt and a red
apron, with all the tassels falling, which the girls wear in black. In the belt is fastened a “lock line”, a white and long shirt covers part of the tank,
while over the sandals it is shaped like a blown balloon. Above the shirt lay the white, long woolen sweatshirt with artistic decoration on the
shoulders and back. The black jersey resembles that of men and is worn over the sweatshirt. Their chests are adorned with necklaces, which
can be five kings’ coins welded together on a silver hook. Another silver chain with a cross is also an item that adorns the neck, the fingers are
covered with three or four rings, whose beauty depends on the tastes of the woman holding it. Ears of various kinds hung on their ears. Their
feet are adorned with leather sandals and fine socks and on them are worn a pair of short socks, embroidered with golden wire, which they call
“shputa” ... (S. Frashéri, “Through Mirdita in Winter”, Korga 1930.)

French ethnographer Jacqueline Benezech, while exploring Mirdita of 1939, specifically focuses on the Mirdita woman’s costume, of which she
writes: “.. I could hardly imagine the costume more graceful and at the same time extraordinary by beauty and with such a masterful cut ..”
Traditional clothing of the province of Mirdita is still used today by residents, especially at weddings, by folk groups in areas where displaced
post-1990 migrants have settled, such as Lezha, Kurbin, the suburbs of Tirana, Durres, etc. This dress is well liked by the young dancers, who
wear it during their performances since kindergarten. A group of women craftsmen in Rréshen, Rubik etc. have renewed the tradition of sew-
ing the provincial garments with the varied old stylizations.

In the district of Lezha, the Mirdita costume, can be found alongside that of Zadrima, Kallmet, Kurbin, Malesia e Madhe, etc.
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VESHJE MIRDITORE E VAJZES
MIRDITA GIRL'S COSTUME




VESHJE MIRDITORE E DJALIT
MIRDITA BOY'S COSTUME




VESHJE MIRDITORE E VAJZES
MIRDITA GIRL'S COSTUME




VESHJE MIRDITORE E NUSES
MIRDITA BRIDE'S COSTUME




VESHJE MIRDITORE E DHENDRRIT
MIRDITA GROOM'S COSTUME




VESHJE MIRDITORE E GRUAS
MIRDITAWOMAN'S COSTUME




VESHJE MIRDITORE E BURRIT
MIRDITA MAN'S COSTUME




Né trashégiminé materiale shqiptare, e para ishte xhubleta!. Ajo éshté njé element i réndésishém i késaj kulture
qé trashégohet nga shekujt. Studiuesit kané arritur né pérfundim se, tipi i kostumit me xhubleté éshté pérdorur
herét né Ballkan e né brigjet e Mesdheut dhe se ka jetuar pér shekuj né qytetérimin ilir. Arkeologé e etnografé té
njohur jané té mendimit se xhubleta shqiptare ruan shumé tipare té ngjashme me njé veshje té vjetér mesdhetare.
Né ikonografiné etruske, Z. Majani (Z. Mayani) vecon figurén e njé valltareje té shkathét etruske té cilén e krahason,
sa i takon veshjes, me xhubletén si veshje kombétare shqiptare té ruajtur sot né Malésiné e Madhe. Ajo ka strukturé
té pasur artistike. Forma e papérséritshme, ngjyrat, ornamentet dhe stili i zbukuruar i japin asaj karakteristika
dalluese nga veshjet e tjera tradicionale pér gra. “Historité e popujve té tjeré gjenden pérgjithésisht té gdhendur né
gur, ndérsa historia joné éshté e géndisur né xhubleté”, shprehet njé studjuese shqiptare e etnografisé. Xhubleta e
malésores shqiptare vjen nga 4000 vjet histori. Bota nuk ka njé veshje té dyté si xhubleta.

Kjo veshje 1 pérshtatet karakterit fisnik té malésoreve dhe natyrés krenare té maleve té larta, duke i béré ato mé
solemne né kété veshje, e cila té térheq me madhéshtiné e sajé. Njé studjuese e ka quajtur xhubletén “Fund té krekosur
e té valézuar.... Sa hijeréndé, burrérore, stoike dhe e forté si malet, té duket gruaja malésore nén kété veshje.”

Né tipologjiné e veshjeve shqiptare, veshja me xhubleté e gruas sé Malésisé sé Madhe pérbén njé nga monumentet
mé té cmuara té trashégimise kulturore shqiptare. Kjo veshje madhéshtore, ruan pérvec bukurisé edhe njé linjé
trashégimie té simboleve té mocme ilire, té cilat u konservuan deri ditét e sotme prej shqiptaréve.
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In the Albanian material heritage, the first one was the xhubleta!. It is an important element of this culture that has been
inherited for centuries. Researchers have come to the conclusion that the type of costume with xhubleta was used early in
the Balkans and on the Mediterranean coast and that it has lived for centuries within the Illyrian civilization. Well-known
archaeologists and ethnographers are of the opinion that the Albanian xhubleta retains many features similar to an old
Mediterranean dress. In Etruscan iconography, Mr. Mayani (Mr. Mayani) highlights the figure of a skilled Etruscan dancer
whom she compares, in terms of dress, to xhubleta, the same Albanian national costume which is preserved today in the
Highlands of Malsia. It has a rich artistic structure. The unmistakable shape, colors, ornaments and style give it distinctive
features from other traditional women'’s dresses. “The histories of other peoples are generally carved in stone, while our
history is embroidered in the xhubleta’, says an Albanian ethnography researcher. The Albanian Malsia Xhubleta comes from
4000 years of history. The world does not have a second costume whith such history.

This dress fits the noble character of the Highlanders and the proud nature of the high mountains, making them more solemn
in this dress, which captivates you with its magnificence. One researcher has called the xhubleta a “puffy, corrugated bottom
.... As graceful, brave, stoic and strong as the mountains, the malsia’s woman looks like under this dress.”

In the typology of Albanian clothing, the Malsia’s Woman’s cpstume with xhubleta constitutes one of the most precious
monuments of Albanian cultural heritage. This magnificent costume preserves in addition to beauty a line of heritage of the
ancient Illyrian symbols, which have been preserved to this day by Albanians.




Vajza deri né moshén 12 vjece vishte njé lloj fustani kryesisht té leshtg, t& endur né veké. Pas moshés 12 vjece vishte
xhubletén e vajzénisé, e cila né dallim me xhubletén tradicionale qé njohim ne, ishte e bardhé e alternuar me shirita
té zi, pothuaj né ményré té barabarté. Postava ishté né ngjyré té bardhé me shirita té zi té vendosur né ményré né
ményré vertikale. Krahcat e zeza e nganjéheré edhe té bardha dhe kémisha e bardhé. Né koké vajza vendoste shami
té bardhé dhe flokéti mbante té shtriré, té pa rregullura me onde. Corapet nga shputa deri né mesin e kércirit ishin me
ngjyré té zezé dhe sipér té bardhé ose té alternuar bardh e zi. Edhe lidhésja e corapeve ishte me dy fije spiku: njé e
bardhé dhe tjetra e zezé. Kété veshje e mbante vajza deri kur martohej. Né fejesé ké&saj veshje i shtonte edhe njé shirit
té zi té lidhur né ballé poshté shamisé.

The girl up to the age of 12 was wearing a predominantly woolly dress, made on the loom. After the age of 12 she
wore a girl's “xhublete”, which, unlike the traditional xhublete we know, was alternately white with black stripes, almost
equally. The “postava’- apron was white in black with vertical strips of black. The sleeves were black with white some-
times, and the shirt was white. The girl was wearing white kerchiefs on her head and her hair was stretched out, not
wavy. The socks from the toe to the midsole were black and over white or alternately white and black. Even the sock
connector had two spiky threads: one white and the other black. The girl wore this dress until she got married. At the
engagement, this dress was also added a black strap tied to the forehead under the scarf.
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VESHJE MALESORE E DAJALIT
MALSIA BOY’S COSTUME



VESHJE MALESORE E VAJZES
MALSIA TEENAGER'S COSTUME




VESHJE MALESORE ME XHUBLETE
GRAND MALSIA'S COSTUME

Traditional Malsia costume, with cakshir, xhamadan e
xhubleté, representing Grand Malsia

in these photos
Photo by







VESHJE MALESORE E GRUAS
MALSIA WOMAN’'S COSTUME




VESHJE MALESORE E BURRIT
GRAND MALSIA MAN’'S COSTUME




SINT (PLLANA)







VESHJE E NUSES SE PLLANES
PLLANA BRIDE’'S COSTUME




VESHJE E DHENDRRIT KURBINAS
KURBIN GROOM’S COSTUME



VESHJE E NUSES KURBINASE
KURBIN BRIDE'S COSTUME




VESHJE E ZHEJES

ZHEJAWOMAN’'S COSTUME
ANGJELINA GJEGJI




VESHJE E GRUAS

KURBIN
WOMAN'S COSTUME




VESHJE E BURRIT KURBINAS
KURBIN MAN'S COSTUME







